
14th Century London Hood
Elen verch Phellip (Courtney Pritchard)

This hood was patterned after a 14th century hood found in Baynard’s Castle, London in 1972, but drew 
inspiration from several manuscripts dating from the same time period. These manuscripts include the Tres 
Riches Heures du Duc de Berry, a French book of hours that dates from1412-1416, the Codex Manesse, a 
German work dating from the 14th century, and Policraticus, a 14th century Parisian work. Though none of the 
manuscripts are English in origin, the widespread nature of both finds and illustrations demonstrates how 
pervasive this style of hood was in the 14th century. There were also certain missing details of the hood that were 
drawn from other 14th century finds. Those details will be described in the chart below, with pictures in the pages 
following.

Baynard’s Castle Hood My Hood Reproduction

Tabby-woven 100% wool cloth, mid-weight, lightly 
fulled

Tabby-woven 100% wool cloth, mid-weight, lightly 
fulled.

Stained brown-black. Not tested for dyes. Pre-dyed black fabric.

No remaining facing or lining; other finds have silk 
facings on buttonhole side.

Lined in 100% linen for comfort in wearing and 
buttonhole reinforcement. 

Hand-sewn with silk thread. Hand-sewn with silk thread.

Top back corner of hood is missing; unable to 
determine whether there was a liripipe (a long thin 
tube of fabric sewn to the top corner of the hood, 
forming a “tail”)

Pieced liripipe. Another hood found at Baynard’s 
Castle has a liripipe, as well as hoods on several 
women in Trés Heures (see plates 1 and 7)

Buttonholes edged in buttonhole stitch, with silk 
thread.

Buttonholes edged in buttonhole stitch, with silk 
thread.

No buttons left on the hood. Presence of 
buttonholes indicates some form of buttons.

Buttons made from circles of wool, turned in and 
gathered to form small balls. Similar buttons are 
present on other 14th C London finds (see plate 
8).

Triangular gusset inserted underneath the ear. Triangular gusset inserted underneath the ear.

I decided to take advantage of a small, relatively simple project to indulge in the use of period materials and 
hand-sewing technique. To make sure that the hood would actually fit me, I used the diagram found in The 
Medieval Tailor’s Assistant, a book full of patterns derived from extant finds, scaled up to match my head 
measurements (see Plate 9).

All of the seams were sewn by hand with silk thread. The seams of the linen lining were flat-felled, or turned 
under and sewn down so there are no raw edges, to keep them from unraveling, but the slightly felted wool 
seams needed no such treatment. The edges of the hood were finished with a running stitch to make the linen lie 
flat against the wool.

It surprised me how quickly the hood came together, in spite of it being hand sewn, and made me revise my 
estimation of how long it would take to make a bigger, more complex garment, like a gown. I also learned how 
much easier it is to insert gussets when sewing them by hand. 

If I were to make another hood, I think I’d choose to make it longer. The hoods shown in the Book of Hours 
are all short and I like the look, but I found that when wearing it for warmth (as opposed to aesthetics), it was just 
short enough to let in a draft between the edge of the hood and the neckline of my gown. A longer skirt to the 
hood would negate that problem.



Plate 1: Detail of Trés Riches Heures 
             du Duc de Berry: September

Plate 2: Detail of Codex 
            Manesse, fol. 192v.

Plate 3: Detail of Policraticus,  
             fol. 31v. 

Plate 4: Detail of Romance of 
              Alexander, fol. 59r. Her hood 
              is buttoned behind her head.

Plate 5: Detail of Roman
             de la Rose,
             c. 1350, France
             



Plate 6 (above): drawing of the Baynard’s  
            Castle Hood.

Plate 7 (right): drawing of 2nd Baynard’s 
             Castle Hood, showing liripipe.

Plate 8 (below): drawing of a 14th c.
             sleeve showing buttonholes
             and buttons.



Plate 9: Pattern Diagram from 
             The Medieval Tailor’s
             Assistant.

Hood reproduction pieces cut out (below left) and the finished hood being worn (below right).
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